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Bahrain (¢~ has five elements already
inscribed on UNESCO'’s Intangible Cultural
Heritage List, four elements currently under
nomination, and three elements pending priority
review. Years shown below indicate year of
inscription on Representative List (RL). Fijiri
(s24) is introduced here as a distinctive element

closely associated with Bahrain’s pearling heritage
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2025 Bisht (men’s Abaa) (<&l s:Le): skills and

practices
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2024 Henna(s\sl): rituals, aesthetic and social

practices
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2022 Date palm: knowledge, skills, traditions and

e practices (4aill)
2021 7 Z €7 EIE (ol bal)  : Ek - H6E - | 2021 Arabic calligraphy (2=l ball): knowledge,
FEHG skills and practices
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2021 Fjiri (s adl)
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Fjiri (¢~4) is a musical performance reflecting
Bahrain’s history of pearl diving. Originating in late
nineteenth century on Muharraq Island ((_:5>
Sl it was performed by pearl divers and
pearling crews to express hardships of life at sea.
Performers sit in a circle, singing and playing tab/
(J:k) and mirwas (w+'3+) drums, finger chimes
(sunij al-asabi‘, &Yz sia), and a clay-pot
instrument called jahla (3>2). Jahla is a Gulf
dialect term derived from jarra (35>), meaning clay

pot.
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Dancers and a lead singer stand in center of
circle, guiding rhythm and movement. Fjiri later
spread from Muharraq to regions across Bahrain
through festivals and public performances,
becoming a symbol of deep connection between
Bahraini people and sea. Today it is practiced
mainly in cultural spaces called durs (Ls) by
descendants of pearl divers and other community
members. Transmission relies on continuous
practice and public performance. Although
performed by all male groups, Fijiri is appreciated
by entire community, and its words, rhythms and
instruments express values of perseverance,

strength and resourcefulness.




