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Bibliographical Note

“Al-Rahinah (s l)", usually translated as “The
Hostage”, is most celebrated novel by Yemeni
writer Zayd Mutee' Dammaj (z\w> gbas 43). First
published in 1984, novel brought author
international recognition and was later translated
into English, French, German, Spanish, and
several other languages. Work is widely regarded
as one of most important Yemeni novels and is
frequently included among major Arabic literary
works of 20th century. Set in Yemen (u<) during
final decades of Imamate rule, narrative offers
vivid picture of political and social life before

revolutionary changes transformed country.
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Outline

Novel is based on experiences associated with
Ahmad Qasim Dammaj (zle: al 2eal), cousin of
author. Story follows young boy who is sent as a
hostage to palace of an Imam. Such hostages
were taken from families of tribal leaders and local
notables in order to guarantee loyalty and prevent
rebellion. Through eyes of child narrator, reader
enters closed world hidden behind walls of ruling
elite and witnesses realities seldom revealed in
official history.

Inside palace, boy serves as a duwaydar (Jlxs2), a
young attendant responsible for various duties. At
first he is overwhelmed by grandeur of buildings,
ceremonies, and privileges surrounding ruling
family. Yet fascination gradually gives way to
awareness of loneliness, fear, and injustice hidden
beneath outward splendour. Palace appears
wealthy and powerful, but many people living
within it are unhappy prisoners of custom,

hierarchy, and political authority.
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Soon after his arrival, protagonist befriends
another young duwaydar. Older boy introduces
him to life inside palace, explains customs, and
reveals many secrets hidden behind elegant
appearance of court. Friendship becomes source
of comfort in unfamiliar surroundings. However,
companion suffers from serious illness and
receives little care. His health steadily declines
until he dies alone, abandoned by people around
him. Death leaves deep emotional wound in heart
of narrator and becomes turning point in his
understanding of cruelty embedded within system.
While exploring palace, narrator encounters
Sharifa Hafsa (A<is 43, ,41), sister of ruler. She is
divorced, beautiful, intelligent, and deeply isolated
despite noble status. Unlike many others in
palace, she treats young hostage with kindness.
Gradually affection develops between them. Their
conversations provide rare moments of warmth
and humanity in environment governed by fear
and rigid control. Through Hafsa, narrator
discovers emotional world far removed from
political calculations surrounding him.

As relationship deepens, Hafsa confesses her
love and proposes escape from palace. For brief
moment possibility of freedom appears within
reach. Yet memory of suffering, death of his
friend, and burden of reality shape narrator's
decision. Although he loves Hafsa, he cannot
accept her proposal. Instead, he chooses difficult
path of solitary flight. Leaving palace behind, he
escapes toward mountains and wadis, pursuing
uncertain future. Behind him remains sound of
Hafsa weeping and pleading for him to take her
along. Final scene is both liberation and tragedy,

expressing painful cost of freedom.
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Beyond personal story, novel presents powerful
critique of political order that existed under Imams.
It describes system of taking children from
influential tribal families as hostages, exposing
mechanisms used to maintain obedience.
Narrative also reveals contradictions of palace
society, where luxury coexists with oppression
and where power often conceals suffering.
Through experiences of one young hostage,
Dammaj portrays broader condition of Yemen
before modern transformations and gives voice to
people trapped between authority, tradition, love,

and desire for freedom.
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Significance

“Al-Rahinah” remains one of most influential works
in modern Yemeni literature. Combining
autobiographical elements, historical memory,
political criticism, and moving human drama, novel
preserves image of society that disappeared after
revolutionary change. Story of young hostage and
Sharifa Hafsa continues to resonate because it
explores universal themes of freedom, dignity,
love, power, and resistance. Its enduring
popularity, numerous translations, and extensive
scholarly attention confirm its place among major

achievements of modern Arabic fiction.
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Bibliographical Note

Bitter Orange Tree is a novel by Omani writer
Jokha Alharthi (sl 42 5s). Originally published in
Arabic under title “Narinjah (43,4)", novel later
appeared in English translation by Marilyn Booth.
It follows success of “Celestial Bodies” and
continues author’s exploration of memory, family,

and women'’s lives.
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Outline

Story follows Zuhour (Ls), a young Omani
woman studying in United Kingdom. Living far
from home, she feels caught between present life
in Britain and memories of Oman. Through her
reflections, novel explores memory, loss, identity,
and sense of belonging.

Much of Zuhour's thoughts are devoted to Bint
Aamir (e <), an elderly woman who played an
important role in her upbringing. After leaving
Oman, Zuhour learns of her death and becomes
troubled by guilt. She feels that she failed to
understand severity of older woman's condition
before departure. Grief becomes a force that
repeatedly leads her back into past.

Novel moves back and forth between different
periods, places, and generations rather than
following a simple chronological order. Memories

from Oman appear beside scenes from student
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life in Britain, gradually revealing family histories
and changes within Omani society. This fluid
structure reflects how memories continue to shape
present experience.

Through memories of Bint Aamir, readers
encounter life of a woman marked by hardship,
poverty, and social marginalization. Despite
difficult circumstances, she devoted herself to
helping others and became a source of support
and affection for many people. Image of bitter
orange tree serves as an important symbol,
suggesting coexistence of beauty and suffering,
hope and disappointment.

Story also portrays experiences of other women
whose lives reflect changing conditions in Oman.
Their stories reveal tensions between tradition and
modernity, family expectations and personal
wishes. By connecting lives of women from
different generations, Alharthi presents a broad
picture of social and cultural transformation.

At heart, “Bitter Orange Tree” is a meditation on
memory and human connection. It suggests that
education, travel, and social change do not erase
influence of past. As Zuhour reflects on people
who shaped her life, she gains a deeper
understanding of her roots and of experiences that
continue to define her identity. Novel offers a
thoughtful and moving portrait of women, family

memory, and modern Oman.
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Significance

Novel examines social status, wealth, desire, and
female agency in contemporary Arab society. Its
structure combines different time periods and
perspectives, creating a layered portrait of one

woman’s search for roots and belonging. Work is




an important example of recent Omani fiction

reaching international readership
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Bibliographical Note

“Celestial Bodies” is a novel by Jokha Alharthi
(=) 4s ), First published in Arabic in 2010, it
was translated into English by Marilyn Booth.
English edition won International Booker Prize
(s _Sss0a) in 2019, becoming first novel
translated from Arabic to receive that award.
Novel has been translated into more than twenty

languages.
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Outline

“Celestial Bodies” is begun with a title rich in
symbolism and cultural resonance. Since ancient
times, moon has occupied a special place in
human imagination, folklore, and literature. Within
this novel, symbolic meanings associated with
moon appear repeatedly throughout narrative
development. One character is even named
Qamar (U<8), a free and independent Bedouin

woman whose name reflects both personal
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strength and symbolic significance. Opening
pages immediately attract readers through
portrayal of youthful dreams and uncertain love.
Narrative atmosphere is vibrant and emotionally
engaging, drawing readers into a world where
memories, desires, and social realities are closely
intertwined.

One distinctive feature of novel lies in narrative
structure. Narrator changes from one section to
another, allowing several voices to participate in
storytelling. Experiences are narrated through
perspectives of Abdullah (dlxe), London (o), Mia
(=), and other characters. Through this multiplicity
of voices, novel avoids dependence upon a single
viewpoint and instead presents social reality
through different experiences and generations.
This method enriches narrative and provides
readers with a broader understanding of society
portrayed in work.

Novel presents approximately sixty years of
transformation in Oman (clee). Through lives of
several families, readers witness political, social,
and cultural changes that shaped modern country.
Story moves across three generations whose
values, attitudes, and behaviors differ greatly from
one another. Older generation represents
traditions and customs that governed everyday
life, while younger generations increasingly seek
education, personal freedom, and new
opportunities. Despite these changes, influence of
past remains powerful, and many characters
continue to struggle with traditions inherited from
previous generations.

Alharthi uses personal stories to explore difficult
realities experienced by Omani society. Novel

addresses poverty, lack of education, colonial
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influence, and social hierarchy. Particular attention
is given to legacy of slavery, showing how social
attitudes associated with slavery continued to
affect lives of individuals even after legal efforts
aimed at ending slave trade. Novel also examines
traditions that limited freedom of women,
especially concerning marriage and personal
choice. By comparing different generations, author
illustrates gradual emergence of greater
awareness regarding rights, education, and
individual decision-making.

Women occupy central position within narrative.
Characters such as Zarifa (4,k), Salima (),
and her daughters Mia (), Asma (L), and
Khawla (452) form emotional and intellectual heart
of novel. Each woman represents a different
response to social expectations and personal
circumstances. Their interests, ambitions, and
destinies differ, yet many share experiences of
disappointment in love and limitations imposed by
society. Through their stories, author restores
voices that have often remained unheard and
provides space for women to tell their own
experiences.

These female characters reveal complexity of
female identity within patriarchal culture. They
must negotiate relationships with family,
community, and themselves. Yet novel does not
portray women merely as victims. Even when
confronted by oppression, many women
demonstrate resilience and influence. Zarifa
(A_k), although identified as a former slave,
possesses remarkable strength and at times
exercises significant authority. Qamar (U<¢) follows
her own path and makes independent choices

regarding life and love. Such portrayals
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emphasize agency of women despite restrictive
social conditions.

In contrast to many female characters, Abdullah
(4lue) emerges as a figure marked by
restlessness and inner anxiety. He constantly
moves between different cities and finds it difficult
to achieve emotional stability. His journeys create
dramatic tension and reveal profound
psychological struggles. Feelings of fatigue,
uncertainty, and alienation accompany him
throughout life. Recurring memories and
nightmares further deepen his characterization
and expose wounds left by childhood experiences.
Relationship between Abdullah and his father is
especially important. Strictness and severity
experienced during childhood continue to shape
his adult personality. Through reflections and
memories, readers gain access to psychological
dimension that would otherwise remain hidden.
For this reason, Abdullah serves as an effective
narrative bridge connecting several generations.
His perspective allows readers to understand
historical change while also witnessing lasting
effects of family authority and emotional trauma.
Alharthi departs from traditional structure of Arabic
novel. Work is not organized through conventional
numbered chapters, named narrators, or rigid
divisions. Some sections are extremely brief,
occupying less than a page. Story moves with
remarkable fluidity from one place, period, and
perspective to another. Time and space are not
treated as fixed boundaries but as flexible
dimensions through which characters and
memories travel freely.

Poetic language contributes greatly to appeal of

narrative. Rich imagery, metaphors, and symbolic
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expressions create atmosphere that is
simultaneously realistic and lyrical. Multiple
destinies intersect across narrative landscape,
producing complexity and suspense. Through
careful descriptions of environment, customs, and
everyday life, novel preserves memories of Omani
society while also documenting historical
transformation. Readers become familiar with
local traditions, Arabic poetry, proverbs, religious
beliefs, and folk imagination that have shaped

cultural identity of Oman.

Source: "yosll wlaw &lg, 9 3<1,3" by Jokha
Alharthi (s, =l as¢>),
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Significance

Novel provides valuable insight into Omani society
and history. It challenges simplified images of
Arab life by presenting diverse experiences and
perspectives. International Booker Prize
(International Prize for Arabic Fiction) brought
unprecedented global attention to Omani literature
and established Jokha Alharthi as one of most

important contemporary voices in Arabic fiction.
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Bibliographical Note

Cities of Salt is a novel by Abdul Rahman Munif
(<ase gea ) 22, First published in 1984, it was later
translated into English by Peter Theroux. Novel is
first volume of a five-part series and is widely
regarded as a major work of modern Arabic

literature.
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Outline

Story takes place in an oasis community on
Arabian Peninsula. Discovery of oil transforms
everyday life. Arrival of foreign companies, new
technology, and rapid development changes
social and economic conditions.

Novel follows many residents rather than one
central hero. Through their experiences, readers
witness disappearance of traditional ways of life
and emergence of a new oil economy that

reshapes society.
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Major Themes

Cities of Salt (=l i), written by Abdulrahman
Munif (—ie (s )l 2e), explores far more than
discovery of oil. Novel examines how petroleum
transforms society, environment, economy,
culture, and political power across Arabian

Peninsula.
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Oil appears to promise prosperity and progress,
yet Munif presents it as a force that also creates
dependency, inequality, and social disruption.
Wealth generated by petroleum benefits rulers,
foreign companies, and privileged groups more
than ordinary people. Economic life becomes
increasingly tied to oil, limiting independent
development and strengthening existing structures
of power. Through this process, novel questions
whether material wealth necessarily improves
human life.

Another central theme is encounter between Arab
society and Western modernity. Arrival of
American companies introduces advanced
technology, new methods of work, and unfamiliar
social customs. Many people admire these
innovations and opportunities, while others view
them with suspicion or anxiety. Modern
technology increases productivity and efficiency,
but often destroys traditional occupations and
ways of life that had supported local communities
for generations.

Rapid modernization also creates growing social
divisions. New elites emerge through close
relations with political authority and foreign
interests. At same time, workers and ordinary
residents experience loss of influence, insecurity,
and declining control over their own futures.
Differences in living conditions and access to
power become increasingly visible, encouraging
awareness of class distinctions and social
injustice.

Munif places strong emphasis on destruction of
physical and cultural landscapes. Villages, palm
groves, and familiar surroundings disappear as oil

development advances. People are displaced
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from places that shaped their memories, beliefs,
and identities. Loss of environment becomes more
than physical change; it represents loss of cultural
continuity and weakening of connections between
people and land.

Themes of oppression and resistance run
throughout novel. Political authority suppresses
criticism, while foreign economic power shapes
daily life and employment. Workers gradually
recognize limits of their rights and their inability to
influence decisions that affect them. Growing
frustration eventually leads to collective resistance
against systems of domination.

Historical and political realities form an important
background to these themes. Munif links
transformation caused by oil with wider questions
about authoritarian rule, foreign influence, social
change, and future direction of Arab societies.
Novel therefore serves not only as a story about
one community, but also as a reflection on
consequences of modernization throughout oil-

producing Arab world.
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Significance

Novel is one of most important literary
explorations of oil-driven transformation in Arab
world. Themes include modernization, power,
cultural change, and social disruption. It is often

regarded as a landmark work of petrofiction.
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Bibliographical Note

Girls of Riyadh is a novel by Rajaa Al-Sanea (s>
glall), 1t first appeared in Arabic in 2005 and was
published in English in 2007. Novel attracted wide
attention for its portrayal of lives of young Saudi

women
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Outline

Girls of Riyadh (u=b! <), written by Rajaa
Alsanea (glall & xe @iy sls ), is an epistolary
novel told through weekly e-mails. It follows lives
of four young women from affluent Riyadh society,
Lamees (c«l), Michelle (delix), Gamrah (s_-8), and
Sadeem (~2~), as they search for love and
personal fulfillment within social restrictions of
Saudi Arabia.

Story explores relationships between men and
women in Saudi Arabia. Although social
conventions limit direct contact between
unmarried men and women, mobile phones and
internet communication create new opportunities
for connection. Anonymous narrator sends weekly
e-mails revealing private experiences and
struggles of her friends.

Novel examines love, marriage, social
expectations, and consequences of personal
choices. Arranged marriages, failed marriages,
and challenges faced by Saudi women receive

particular attention. Many chapters open with
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quotations drawn from Arabic literature, poetry,
songs, journalism, and Qur'an (o_al).

Gamrah enters an arranged marriage with little
understanding of her future husband and follows
him to Chicago. Her story highlights risks and
hardships that may arise when such a marriage
fails.

Sadeem appears to have an ideal engagement,
but sudden abandonment by her fiancé forces her
to reconsider expectations placed upon women.
She learns to build a life of her own before
accepting love again.

Michelle, born to Saudi and American
backgrounds, faces obstacles in love because of
family and social attitudes. After disappointment in
romance, she chooses to pursue her professional
ambitions.

Lamees concentrates on medical studies until love
unexpectedly enters her life. Her relationship with
a Shiite young man reveals complexity of social
and religious boundaries.

Narrator, unnamed fifth member of group, reports
stories of four friends through weekly e-mails. Her
voice reflects growing freedom made possible by
modern communication technology while

preserving privacy and anonymity.
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Significance

Novel gained attention for presenting voices and
experiences of young Saudi women in direct and
accessible manner. It encouraged discussion
about social expectations, marriage, and personal
freedom.

Use of email-based narration also reflects
emergence of new forms of communication in

contemporary society. This innovative structure




contributed to popularity and influence of work

both within region and internationally.
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Bibliographical Note

Mama Hissa's Mice is a novel by Kuwaiti writer
Saud Al-Sanousi (2l 352, It is regarded as
one of his major works following success of The
Bamboo Stalk. Novel combines personal stories
with broader political and social developments in

Kuwait and Gulf region over several decades.
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Outline

Novel follows friendship of three boys, Katkout
(<), Fahd (2¢45), and Sadiq (&2-=), who grow up
together in Kuwait. Although they come from
different social and religious backgrounds, they
share childhood experiences that shape their
lives.

Narrative moves between present and past. After
regaining consciousness following a mysterious
incident, protagonist revisits memories of
childhood, family, and friendship. Through these
recollections, readers witness transformation of

Kuwait across several decades.
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Historical events such as Iranian Revolution (5,3
Ol 8 Ladly), Iran-lrag War (1Y) zlall ¢ s, Iragi
invasion of Kuwait (xS0 3l ,el) 5 320), Fall of
Baghdad (2lx hiw) in 2003, and later
developments in Arab world form an important
backdrop to story. These events influence
relationships among characters and gradually
alter their understanding of identity and society.
Mama Hissa serves as a symbolic figure whose
wisdom, warnings, and memories resonate
throughout novel. Her presence connects
personal stories with larger historical

developments.
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Significance

Novel offers a literary portrait of modern Kuwait
through experiences of ordinary individuals.
Rather than presenting history as a sequence of
political events, it shows how large developments
affect everyday lives, friendships, and families.
One of its major achievements is exploration of
sectarian divisions and social coexistence. By
focusing on relationships among characters from
different backgrounds, work addresses questions
of identity, loyalty, memory, and belonging.
Combination of personal narrative and regional
history makes novel an important contribution to
contemporary Gulf literature and a valuable

reflection on modern Kuwaiti society.
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Bibliographical Note

One Room Is Not Enough is a novel by Emirati
writer Sultan Al-Ameemi (sl lhls). It became
first Emirati novel to be nominated for International
Prize for Arabic Fiction (=]l 4l 5,0 dsallall 3 35a11),
Author is also known for work on poetry, folklore,
and cultural heritage of UAE, influences that can

be felt throughout novel.
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Outline

Story begins when a man awakens inside a
strange room. He has no memory of how he
arrived. There is no exit, and only connection with
outside world is a small peephole.

One day he discovers another man beyond that
opening. Stranger appears identical to him and
seems to be living a life remarkably similar to his
own. This disturbing discovery forces protagonist
to question memory, identity, and nature of reality.
Inside room he finds a blank book and begins
recording experiences. With limited supplies and
no explanation of circumstances, he reflects upon
past and attempts to understand present situation.
As narrative unfolds, boundaries between reality
and imagination become increasingly uncertain.
Readers follow protagonist through a maze of
questions, doubts, and possibilities without

receiving easy answers.
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Significance

Novel occupies an important place in
contemporary Emirati literature because of its
experimental character. Rather than relying on
social realism, it explores psychological and
philosophical questions through symbolic
narrative.

Themes include solitude, identity, freedom,
observation, and nature of reality. Limited setting
of a single room becomes a framework for
examining broader questions about human
existence.

Work also demonstrates growing diversity of
literary expression in UAE. Through imaginative
structure and poetic language, it expands
possibilities of Emirati fiction and offers a

distinctive contribution to modern Gulf literature.
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Taste of the Wolf is a novel by Kuwaiti writer
Abdallah Al Busais (saxaill 4le). It explores
relationships between human beings, nature, and
animals while raising broader philosophical
questions about existence. Novel draws upon

desert heritage and local cultural traditions and is




regarded as an important contribution to

contemporary Kuwaiti literature.
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Outline

Writing about desert is a challenge, especially for
a modern writer whose generation no longer
depends upon harsh desert life for survival. Yet
Abdullah Al-Busais (u=x=l &l22) recreates that
lost world with remarkable vividness in The Taste
of the Wolf. Through poetic language and deep
knowledge of desert geography, customs, and
culture, he brings readers into a world filled with
sounds of rababa music (&Ll &) | warriors’
cries, howling wolves, and endless dunes
stretching toward horizon.

Novel follows Dhiban (clx2), @ young man whose
name traditionally suggests courage, cunning, and
strength. Ironically, he possesses none of these
qualities in eyes of his tribe. Throughout his life,
he is mocked, humiliated, and treated as an
outsider. His mother constantly compares him with
his late father, a respected tribal leader and
warrior, and urges him to become “a wolf” worthy
of respect.

Life becomes even harder because Dhiban suffers
from permanent impotence caused by childhood
injuries. Men of tribe show him no mercy, often
using him to demonstrate their own masculinity,
particularly before women. Among those women
is Ghalia (&), who is drawn to his poetry and
music. Dhiban is captivated by her beauty and
laughter, but events linked to her eventually push
him toward violence and tragedy.

By killing Mit'ab Al-Ghasab (<l=ll =is), Dhiban
sets off a tribal feud that costs several lives. When
conflict is finally settled through a duel with

Humaydan (ulaxa), brother of slain man, Dhiban
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fails to defend himself with expected courage.
Public humiliation leads to his expulsion from
community. Rejected by people who never truly
accepted him, he leaves desert in search of a
caravan that might take him to Kuwait (< Sll).

His greatest trial begins only after exile. A wolf
starts pursuing him across desert. Hunted and
desperate, Dhiban takes refuge inside a narrow
burrow. There he faces a terrifying struggle for
survival. Wolf attacks him repeatedly, tearing his
flesh, while Dhiban fights back with unexpected
determination. During confrontation, he bites
wolf's paw and experiences strange taste from
which novel takes its title, a taste combining
sweetness and bitterness.

This encounter marks beginning of Dhiban’s
transformation. Previously, he had surrendered to
fear and humiliation. Now, trapped between life
and death, he discovers courage he never knew
he possessed. His struggle against wolf becomes
more than a physical battle; it becomes a journey
of rebirth.

In final part of novel, confrontation takes an
unexpected turn. After escaping burrow and taking
shelter in an Athel tree (&Y'), Dhiban enters an
almost dreamlike spiritual experience. Wolf
gradually changes from predator into companion,
speaking to him and sharing lessons drawn from
life in desert. For first time, Dhiban experiences
kindness, understanding, and respect. Ironically,
qualities denied to him by humans are offered by
a creature he had every reason to fear.

Here, famous idea of English philosopher Thomas
Hobbes appears reversed. Hobbes argued that
“man is a wolf to man,” suggesting that human

beings often harm one another in pursuit of their
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own interests. In Al-Busais’s novel, human
society proves more savage than wolf itself.
Inspired by wisdom of his unlikely companion,
Dhiban finally abandons fear and declares:

“l am a wolf.”

Novel ends with his cry and wolf's haunting howl
echoing across desert. Yet an important question
remains unanswered. Should Dhiban return to

human society, where ridicule and violence await
him, or remain in wilderness where a wolf offered
friendship, wisdom, and self-discovery? Between
these two worlds lies central theme of The Taste
of the Wolf, a profound meditation on identity,

courage, and true meaning of humanity.
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Significance

Novel explores human self-understanding through
engagement with nature. Although deeply rooted
in local culture, it addresses universal themes
such as fear, hope, loneliness, and resilience.
Particular strength of work lies in use of desert
setting as both a physical environment and a
symbolic landscape. Combination of philosophical
reflection and literary imagination has attracted
critical attention and contributed to its reputation

within contemporary Kuwaiti fiction.
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Bibliographical Note

The Bamboo Stalk is a novel by Kuwaiti writer
Saud Al-Sanousi (52l 252). Published in 2012,
it won International Prize for Arabic Fiction in
2013. Success of novel brought international

recognition to author and led to translations into

LERSTIEEETHONTVET, many languages as well as a television
adaptation.
= Outline
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“The Bamboo Stalk” is a moving novel about
identity, belonging, and social acceptance in
Kuwait and Gulf society. Although foreign labor
and mixed heritage have appeared in earlier
works, novel stands out through clear and elegant
storytelling. Rather than relying on complex
analysis, it presents profound human questions
through experiences of one young man. Dual
nature of protagonist appears even in his two
names, Isa (=) and Jose (4 3), reflecting two
worlds, two cultures, and two possible selves.
Novel raises important questions about
relationship between religion and culture in Arab
society. It examines gap that may appear between
religious ideals and everyday practice. Many
events seem simple at first glance, yet each
carries deep emotional meaning. Story speaks
about loneliness, prejudice, family ties, dignity,

and hope. Because of this, personal experience of
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one individual becomes reflection of universal
human concerns.

Story follows Jose, son of a Filipino housemaid
and Rashid, only son of a wealthy Kuwaiti family.
Rashid (1)) falls in love with woman and marries
her in secret. When family discovers marriage and
child, pressure from relatives forces him to
abandon both wife and son. In social environment
where reputation carries enormous weight, family
believes such marriage would bring shame.
Protection of social standing becomes more

important than compassion or justice.

Jose grows up in Manila in modest circumstances.
His mother often speaks of Kuwait as a place of
prosperity and happiness. Whenever life becomes
difficult, dream of reaching Kuwait gives him
strength. Yet his deepest desire is not wealth. He
wishes to understand who he truly is. He wonders
whether he belongs to Christianity, faith of his
mother, or Islam, faith of his father. He searches
for homeland, identity, and place where he can
feel accepted.

Eventually Jose learns that his father has died.
Through help of Ghassan (u«), a friend of
Rashid, he finally travels to Kuwait. Reality,
however, proves very different from dream.
Instead of warm welcome, he faces distance and
suspicion. Grandmother refuses to acknowledge
him fully and places him in quarters traditionally
used by servants. Although he carries blood of
family, many people see only Filipino features of
his face.

Most important change in his life comes through
discovery of his half-sister Khawla (1s3). She

accepts him with sincerity and affection. Through
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her kindness, Jose experiences warmth of family
for first time. Grandmother also begins to show
traces of affection, especially because voice and
presence of Jose remind her of late son. Yet
acceptance remains incomplete. Family never
fully includes him, and feeling of isolation
continues.

As hidden truth about family becomes known to
society, fear of scandal grows stronger than
affection. To protect reputation, relatives insist that
Jose leave Kuwait. At last he accepts reality and
prepares to depart. His journey leads him to
painful realization that homeland cannot be
defined only by ancestry, religion, language, or
nationality. Human identity is far more complex.
Like bamboo stalk that can grow roots in different
places, person may belong to more than one
world while never being fully claimed by any of
them.

Beyond personal story, novel also examines wider
issues in modern Arab society. It touches on
position of women in public life, treatment of
foreign workers, social inequality, and influence of
tradition on everyday decisions. Lasting power of
work lies in compassionate portrayal of a young
man standing between cultures and searching for

place where he can finally call home.
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Significance

Novel is widely regarded as an important
exploration of migration, belonging, and mixed
identity within Gulf societies. It addresses social
issues through a personal and emotionally
engaging narrative.

International success of book helped bring greater

attention to Kuwaiti literature and demonstrated
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growing global interest in contemporary Gulf

ER fiction. It remains one of most influential novels
produced in Kuwait during twenty-first century.
10. fEEE 10. The Barrier
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Bibliographical Note

The Barrier is a Bahraini feature film based on a
screenplay by Ameen Salih (&= cu<f). Released in
1990, it is widely considered first feature film
produced in Bahrain and occupies an important

place in cultural history of country.
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Outline

Story focuses on barriers that separate individuals
from one another. Some barriers arise from
society, while others are created by fears and
limitations within human beings themselves.
Characters struggle to communicate their feelings
and understand those around them. As
misunderstandings accumulate, relationships
weaken and isolation grows stronger.

Film presents communication, loneliness, and
emotional distance as central themes. Through
personal stories it examines challenges people
face when trying to establish meaningful human

connections.

Film Adaptations
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Followings introduce character analysis and
discussion of social and emotional barriers in a
film adaptation directed by Bassam Al-Thawadi

(5 2eas b} in 1990.

Character Analysis

Amin Saleh (.= /) did not leave a readily
accessible synopsis of The Barrier (Jalall).,
However, character analysis and thematic
discussions of a film adaptation directed by
Bassam Al-Thawadi provide valuable insight into
work's central ideas.

Hassan, portrayed by Rashed Al-Hassan (24,
c=all), represents self-imposed emotional
isolation. Through constant use of a video
camera, he creates both a physical and symbolic
barrier between himself and surrounding world. By
observing life through a lens rather than engaging
directly with people, he constructs an imagined
reality that protects him from genuine human
contact and from crises experienced by others.
His behavior reveals deep alienation from society
and highlights conflict between illusion and truth.
Other characters contribute different aspects of
social and emotional separation. Mustafa (&kwas),
played by Ebrahim Bahar (> ~»1,4), Fatima
(kl), played by Mariam Ziman (o) <), and
Mohammed (<), played by Qahtan Al-Qahtani
(HUaaill llasd) struggle with communication and
find it difficult to express inner feelings. Their
relationships with Hassan reveal patterns of
misunderstanding and emotional restraint that
reflect wider social conditions of contemporary
Bahraini society.

Mother, portrayed by Latifa Al Mejren (oosll dakl),

represents barriers within family life. Her character
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illustrates distance between generations and
continuing cycles of misunderstanding that remain
unresolved. Together, characters demonstrate
how social pressures and personal fears combine
to create isolation. Film offers no easy solution
and instead presents a thoughtful critique of
Social and Emotional Barriers emotional

separation in modern life

Social and Emotional Barriers

Social and emotional barriers form a central
theme of The Barrier. Environment surrounding
characters discourages open communication and
emotional expression. Love, understanding, and
human connection become difficult to achieve,
leaving many characters isolated from one
another.

Hassan demonstrates this condition most clearly.
Video camera functions as a psychological shield
that allows him to withdraw from direct contact
with people. Through camera, he views an
imaginary version of reality and gradually loses
connection with actual experiences around him.
This detachment extends to suffering and
difficulties faced by others, creating emotional
indifference and loneliness.

Film suggests that failure of communication is not
merely a personal problem. Social expectations
and cultural pressures contribute to inability of
individuals to express feelings honestly. As social
constraints and personal withdrawal reinforce one
another, relationships deteriorate and empathy
becomes increasingly scarce. Work therefore
presents loneliness as a product of both individual

choices and wider social conditions.
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Individual vs. Societal Constraints

Another important theme concerns relationship
between individual choice and societal constraint.
Hassan uses a video camera as a device that
filters and reshapes reality. This choice allows him
to avoid emotional involvement and protect
himself from vulnerability. At same time, it
strengthens separation from people around him.
Film suggests that barriers do not arise only from
society. Individuals may actively create additional
barriers through their own decisions. Hassan
chooses distance over engagement and
observation over participation. In doing so, he
intensifies isolation already present in
environment around him.

Broader social conditions nevertheless remain
important. Community faces various pressures
and difficulties that complicate human
relationships. Film argues that personal
withdrawal and social constraint work together,
creating a cycle of misunderstanding and
alienation. Released on 6 June 1990 as first
feature film produced in Bahrain, work remains an
important example of early Gulf cinema and its

exploration of psychological and social issues.
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Significance

Work is important not only because of its historical
place in Bahraini cinema but also because of its
exploration of human isolation and
communication.

By presenting emotional and social barriers

through visual storytelling, film reflects concerns




that have long appeared in literature of region and

remains a significant cultural achievement.
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FEE, AE—ILAERTITRHILTO—X-TIL

=TT L—F (as0aall 335al) 2e) TR BERERNHETT

19 HIZHBEDEREEEFZALL, BRELAIFEM
AELEEIOBEBOBREEOTLET,

The Corsair is a historical novel by Abdulaziz Al-
Mahmoud (2l 32321 2), Set in early nineteenth
century, it combines historical events with fiction

to portray a period of major change in Gulf region.
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Outline

The Corsair (0u=_al), a historical novel by
Abdulaziz Al-Mahmoud (sl 3131l 22), centers
on Rahmabh bin Jabir (s ¢ 4es ), @ famous pirate
born in present-day Kuwait (< <) who later
moved to Qatar (Lk8). During youth, he hoped to
become a merchant, especially in horse trading.
He worked with Al Khalifa (4&ds Ji), rulers of
Bahrain (c:0~31) and members of Utub tribe («isll),
to which he also belonged. After feeling deceived
by them, he turned against them. Experience
convinced him that survival depended on taking
opportunities by force, and he eventually became

a feared pirate throughout Arabian Gulf.
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Story takes place during a period when Wahhabi
movement (“:a5V) was expanding across Arabian
Peninsula. Rahmah was not a Wahhabi, yet he
supported movement because it opposed Al
Khalifa and suited his political interests. At same
time, Britain was becoming increasingly
concerned about Wahhabi influence because it
threatened commercial routes linking Arabian Gulf
and India. Britain had gained control over much of
regional trade and wished to protect those
interests. Rahmah therefore maintained an
informal understanding with British authorities. He
avoided attacks on British vessels and ships of
their allies, while Britain largely left him alone.
Narrative follows Rahmah and his son Bashir
(us), together with several British figures. Among
them are Captain Loch, commander of HMS
Eden, which sails from Portsmouth to Arabian
Gulf, and Major Sadleir, an officer tasked with
delivering a jewel-encrusted sword to a ruler of
Egypt (~==). British officials hope gift will
persuade Egyptian forces to join a campaign
against Wahhabi movement. Officials stationed in
Bushehr (U« 5) and Bombay (sl«5) also play
important roles.

A central event occurs when Rahmah captures
vessel carrying sword. He also attacks ships
connected with Al Khalifa. Captain Loch then
begins a determined effort to recover valuable
weapon. At same time, Rahmah faces personal
difficulties involving Bashir, whose romantic
feelings become stronger than loyalty to his father.
Political rivalry, family conflict, and maritime
warfare become closely connected throughout

narrative.
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[themodernnovel.org]

Later chapters describe struggle between regional
powers and growing British intervention. Intrigue,
corruption, betrayal, conspiracy, and violence
appear throughout story. Author presents events
not only from British viewpoint but also from Arab
perspective. British characters often claim they
are bringing order and stability, yet novel suggests
that British policy was guided mainly by
commercial and strategic interests rather than
concern for local people.

Al-Mahmoud creates an exciting historical
adventure filled with shifting alliances, deception,
and conflict. Few characters can be described as
entirely virtuous. Even Erhama, portrayed as
central hero, is often harsh and ruthless. However,
author presents him as a man whose sense of
honour outweighs his faults. Novel also offers
readers a valuable introduction to a little-known
period of Gulf history and to one of its most

remarkable historical figures.

Source: A summary based on a review of *The
Corsair* by Abdulaziz Al-Mahmoud.

[themodernnovel.org]
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Significance

Novel offers a regional perspective on historical
events that shaped Gulf societies. By combining
historical research with engaging narrative, it
helps readers understand a formative period in
history of Arabian Gulf.

Its treatment of maritime culture, political conflict,
and human relationships has made it one of best-

known historical novels produced in Qatar.




12. IBOEAHY

12. The Dove's

Necklace
SUy—-FT—U L Raja'a Alem
DOVE'"S
B MNECKLACE
B Bibliographical Note

MEDEEHY I HOPTIETOERSSr—7
—1) L (plle els)) IZRBD/NERTYT . 2010 FITHRRSE
N E 201 FEICKERT7IETENGETERZ
BLFEL . AMEFEFZRRTIETXZDOE— R
~ELEFERERELLTHONTVET,

The Dove's Necklace is a novel by Saudi writer
Raja'a Alem (al= <L), First published in 2010, it
received International Prize for Arabic Fiction in
2011. Novel is widely regarded as one of most
important works by author and a landmark of

contemporary Arabic fiction.
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Outline

The Dove's Necklace (s« 3sk), a novel by Raja'a
Alem (ple sls)), is set in modern Mecca (4ss). Story
combines a detective mystery with a broader
examination of social and cultural issues within
contemporary Islamic society. At its center is a
search for identity, both personal and collective, in
a city where tradition and rapid change exist side
by side.

Novel begins with a mysterious death. Policeman
Nasser al-Qahtani (Uaadl i) js assigned to
investigate a woman who falls from a window into
an old alley known as Lane of Many Heads.
Identification of victim proves difficult because her
body is badly damaged and because people

around her remain silent. Shame surrounding
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exposed female identity becomes as important as
mystery itself.

As investigation progresses, Nasser becomes less
concerned with discovering a murderer than with
learning who victim really was. Attention soon
turns to Azza (3.<) and Aisha (&), two close
friends who disappear shortly before woman's
death. While searching for answers, Nasser finds
numerous emails written by Aisha to her German
lover. Reading these messages draws him deeply
into her private world and gradually weakens his
objectivity as an investigator.

Raja'a Alem presents a vivid portrayal of
relationships between men and women in a
society where separation between sexes creates
distance, curiosity, and desire. Passion, longing,
imagination, and secrecy shape many
interactions. Emotional and psychological tensions
are often expressed through poetic and highly
sensory language.

Although setting is contemporary, atmosphere of
old Mecca (4s<) permeates every page. Ancient
alleys, memories, legends, and hidden lives
create an almost dreamlike environment where
reality and imagination frequently merge. Complex
narrative structure reinforces this feeling, as many
voices and stories intertwine throughout novel.
One of most important themes is status of women
in society. Novel describes restrictions placed
upon women's daily lives, appearance, movement,
education, and personal expression. Women often
remain unseen, unheard, and anonymous,
becoming almost invisible both to society and to
themselves. Through these experiences, novel
examines questions of identity, freedom, and

human dignity.
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Another major character is Lane of Many Heads
itself, which serves as a narrator during early part
of story. As modern development transforms city,
old houses and shops disappear and voice of lane
gradually fades. Destruction of historical
neighbourhood symbolizes loss of memory,
identity, and traditional values in face of
modernisation.

Through Nasser's personal decline and changing
landscape of Mecca, novel questions whether
traditional values can survive modern
transformation. Raja'a Alem does not present
simple answers. Instead, she offers a rich and
challenging portrait of a society attempting to

balance faith, history, identity, and modern life.

Source: Lori Feathers, Raja Alem's "The Dove's
Necklace", Words Without Borders.

[wordswitho...orders.org]

R

AT AVHEXZHZEREL TR A8 THRAIR
HERTT . B ZDLDEEYFICT HHERITH
R7IET7XZOHFTLHIIEEA B TS
nTLFET,

Ff- BREFK . REMBHEATET, RELLOE
ERURTENS, BHOREEVOSEEEFRY
THFTWET  ZOXFHFEREIC &> TERML
FHEEE/LI-RERIETT,

Significance

Novel is notable for transforming Mecca into a
literary character. Innovative narrative structure
allows city itself to become witness and storyteller.
By blending urban history with imagination, work
explores memory, identity, and place in unique
ways. Literary originality and rich portrayal of city

contributed to its international recognition.

13. REEZHMDOELD D (e 13. Throwing Sparks
FTIR-h—IL JA sae Abdo Khal
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Bibliographical Note

Throwing Sparks is a novel by Saudi writer Abdo
Khal (J4 »xc). Published in 2009, it won
International Prize for Arabic Fiction (Al 3
40 a4l in 2010 and became first Saudi novel

to receive that distinction.
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Outline

Throwing Sparks (L <), a novel by Abdo Khal
(Ja s2e), is set in Jeddah (322) and presents a
powerful portrait of inequality, corruption, violence,
and spiritual struggle in contemporary Saudi
society. Winner of International Prize for Arabic
Fiction, novel examines lives of people trapped
between extreme poverty and enormous wealth.
Through personal stories and social criticism,
author explores consequences of power exercised
without morality or accountability.

Story follows Tarek Fadel (J=t 3,) and his
closest friends, Issa (~==) and Osama (i<lf). All
three grow up in a slum district known as Firepit, a
place marked by poverty, hardship, neglect, and
limited opportunity. Their childhood is shaped by
difficult family circumstances and a constant
struggle for survival. Yet they share a hope that
one day they might escape miserable conditions
and build different lives for themselves.

Turning point comes when Issa gains access to

household of a wealthy and influential figure
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known simply as Master. Through this connection,
boys are drawn into an entirely different world.
They leave crowded alleys of Firepit and enter
Palace, a place of luxury, privilege, and apparent
success. At first, opportunity seems miraculous.
However, Palace soon reveals itself as a place
where fear, manipulation, cruelty, and unchecked
power flourish beneath an elegant surface.
Although many characters appear throughout
novel, central narrative belongs to Tarek. Much of
story is told through his memories, reflections, and
confessions. Flashbacks to childhood in Firepit
help explain motivations of various characters and
reveal roots of conflicts that emerge later. Past
and present gradually merge, creating a complex
picture of lives shaped by poverty, ambition,
loyalty, and betrayal.

Abdo Khal carefully develops a wide network of
supporting characters whose lives intersect with
Tarek's. Neighbours, relatives, rivals, and former
friends all contribute to unfolding drama. Events
that appear unrelated at first gradually become
connected. Tension increases as long-hidden
grievances and personal histories return to
influence present events. Structure allows author
to explore both individual destinies and broader
social realities.

Two women hold especially important positions
within narrative. Maram (z!_<) and Mawdie (=)
influence destinies of several major characters
and help drive story toward its conclusion.
Through their experiences, novel examines
treatment of women, personal suffering, dignity,
and resilience. Their stories reveal how social
structures often place heavy burdens on women

while limiting their freedom and choices.
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Beyond personal stories, novel functions as a
severe criticism of social and political power.
Master controls wealth, influences public
institutions, and removes obstacles to his
authority. Palace becomes a symbol of a system
in which economic power dominates society.
Firepit and Palace stand as opposing worlds, yet
they remain connected because corruption,
exploitation, and inequality flow between them.
Reviewer notes that novel is not simply about
individual wrongdoing. Instead, Abdo Khal
suggests that corruption emerges from an entire
social order. Crimes committed by characters are
linked to larger systems of privilege and
domination. Story therefore becomes not only a
personal tragedy but also a reflection on modern
society, politics, and economic power in Middle
East.

As years pass, Tarek becomes increasingly
disillusioned with life inside Palace. Wealth and
privilege fail to provide meaning or peace. Friends
disappear, relationships collapse, and moral
compromises accumulate. Gradually he begins to
question purpose of his life and value of choices
he has made. This growing awareness leads
narrative away from worldly ambition and toward
spiritual reflection.

Unlike many political novels that end with revenge
or revolution, Throwing Sparks moves toward a
conclusion grounded in faith and redemption.
Spiritual renewal becomes more important than
political victory. Abdo Khal ultimately presents a
thoughtful meditation on humanity, responsibility,
and hope. Through struggle, suffering, and self-

examination, novel asks whether moral and
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spiritual recovery remains possible in a world

shaped by greed, corruption, and power.

Source: Summary of Andrew C. Long's review of
Throwing Sparks, published in Banipal.

[banipal.co.uk]
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Significance

Novel stands as a major critique of inequality,
corruption, and abuse of power. Through personal
story of protagonist, it examines moral
consequences of wealth and domination.
Recognition by International Prize for Arabic
Fiction brought wider international attention to
contemporary Saudi literature and confirmed

importance of novel within modern Arabic fiction.
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“The Diesel (J:)”, a novella by Thani Al-Suwaidi
(x5, is one of the most distinctive works in
modern Emirati (UAE) literature. Set in a coastal
Gulf community shaped by sea, desert, folklore,
and rapid social change, the novella explores
transformation of both an individual and a society.

Written in a highly poetic style, it combines
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elements of oral storytelling, myth, and symbolic

narrative.
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Outline

At center of novella stands a mysterious figure
known as “The Diesel”. Based on a popular folk
performer associated with Ras Al Khaimah (o
4.4, Diesel evolves within narrative into a near-
mythical character. Through singing, dancing, and
charismatic presence, he captivates ordinary
people and gradually becomes more influential
than traditional religious authority in eyes of many
townspeople.

Diesel's rise to fame is also a journey of self-
discovery. As he gains recognition, he begins to
explore his own identity and artistic power. His
story is presented not as a conventional plot-
driven narrative but as a series of poetic
reflections, memories, and symbolic experiences.
Questions of masculinity, femininity, performance,
and personal freedom run throughout work.
According to Al-Suwaidi's own comments, novella
examines impact of growing oil wealth on small
Gulf communities caught between older traditions
and emerging cultural influences. Rapid
modernization alters daily life, social values, and
relationships, while Diesel becomes a symbolic
figure through whom these tensions are
expressed.

Rather than offering a straightforward story, The
Diesel unfolds as a poetic and symbolic
meditation on identity, culture, and change. Sea
imagery, folklore, magic, dreams, and popular
beliefs appear throughout text, creating a rich
literary world that challenges boundaries between

reality and imagination. This unique blend of
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poetry and narrative has made novella one of

most discussed works in modern Emirati literature.

Source: Critical discussions of The Diesel (JJ-)
by Thani Al-Suwaidi (x5! (), including
analyses from Al Khaleegj, Great Middle East Gate,
ARABLIT, Three Percent, and Complete Review.
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Significance

Novel demonstrates creative range of Emirati
literature and expands boundaries of narrative
form.

Its use of symbolism, poetic language, and
unconventional storytelling helped establish it as
an influential example of experimental fiction from

UAE.

15. Temporary People
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Bibliographical Note

“Temporary People (0l S5 dlw)” is a novel by
Deepak Unnikrishnan (ol a5l éllws). First
published in 2017, work focuses on lives of
migrant workers in United Arab Emirates (</_y!
sasiall 4 2ll). Rather than following one central
protagonist, novel consists of interconnected

“Chabters” that present voices, memories,
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dreams, and experiences of people living in Gulf
as temporary residents. Combining realism,
folklore, satire, and fantasy, work has attracted
international attention as a distinctive portrayal of

migrant life in contemporary Gulf society.
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Outline

“Temporary People” explores experiences of
migrant communities living in United Arab
Emirates (3asidl 4 =1l &l Y1), especially workers
from India (2¢!'), Pakistan (ctiSb), Bangladesh
(U=a), and Philippines (uxlél). Most characters
have spent many years in Gulf, yet remain
outsiders without citizenship, political influence, or
lasting security. Novel examines lives shaped by
uncertainty, separation from family, economic
necessity, and constant awareness that residence
in country may end at any time.

Novel does not present one continuous storyline.
Each “Chabter” introduces different characters
and situations. Together these fragments create
portrait of a community whose members often
arrive, depart, disappear, or move between
countries. Structure reflects very condition
described in title. Lives of characters are
temporary, and connections between them are
often fragile and incomplete.

One recurring theme is relationship between
language and power. Characters move between
Malayalam (Q21QJ830), Hindi (%v_cﬁ), Arabic
(%41, English, and other languages. Ability or
inability to speak particular language often
determines status, confidence, and level of
protection available to an individual. Language
becomes a marker of belonging, while linguistic
difference often reveals social hierarchy and

exclusion.
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One memorable story follows Chainsmoke, who
earns money by wearing clown costume and
promoting products in supermarkets in Dubai ().
Although he is dressed as a cheerful entertainer,
customers and employees often humiliate him
because of race, class, and migrant status.
Experiences reveal contradictions of a society that
depends upon foreign labour while simultaneously
treating many workers as invisible or inferior.
Another important “Chabter” centres on migrant
boys who create temporary football community in
empty parking lots. For a brief time, differences of
nationality appear to disappear. Yet arrival of
authorities exposes unequal positions within
society. Local Arab youths possess confidence
and protection unavailable to migrant children.
What seemed a shared community proves to be
only temporary illusion.

Novel also examines consequences of migration
on family life. Parents leave children behind for
years. Children grow up without mothers or
fathers. Brothers and sisters become strangers.
Economic survival demands sacrifice, but sacrifice
often weakens emotional bonds that migrants
hope to preserve. Absence becomes one of most
pervasive realities in narrative.

Word “pravasi,” meaning migrant or expatriate,
appears repeatedly throughout novel. Characters
occupy uncertain position between homeland and
destination. They have left one place but never
fully belong to another. Home remains distant, yet
new country never becomes entirely theirs. This
condition creates loneliness and instability, but
also generates new identities and new forms of

culture.
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Alongside realistic depictions of labour and
migration, novel embraces surreal imagination.
Workers grow from seeds. Buildings acquire
symbolic meanings. Strange myths circulate
among communities. Dreams, legends, and
absurd transformations appear throughout
narrative. These fantastic elements allow
Unnikrishnan to express realities that ordinary
realism alone might struggle to capture.
Through many voices and stories, “Temporary
People” creates vivid portrait of people whose
labour helped build modern Gulf cities but whose
lives often remain unseen. Novel preserves
memories, languages, humour, suffering, and
imagination of a population usually absent from

official histories.
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Significance

“Temporary People” is one of most important
literary works about migrant life in Gulf region.
Unlike many novels that focus on citizens or
political leaders, it presents experiences of
workers who constitute majority of population in
several Gulf states yet rarely appear at centre of
literature. Through experimental structure and
imaginative language, Deepak Unnikrishnan gives
visibility to voices often excluded from official
narratives. Novel expands understanding of
identity, belonging, migration, and cultural change

in contemporary Gulf society.
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Bibliographical Note

“Ghawwasi al-Ahgaf (SEsY) sal ) is a novel by
Saudi writer Amal al-Faran (0@ Jal). First
published in 2016, work has gained wide
recognition as one of most important contributions
to contemporary Saudi and Gulf fiction. Narrative
is set in interior Arabian Peninsula during early
twentieth century and presents a richly layered
account of community life, environmental
hardship, social change, and experiences of
women. Novel later attracted substantial attention
through association with Sheikh Zayed Book
Award (<usll a5 &80 5 3a) and has become an
important subject of scholarly research on modern

Khaleeiji literature (>4a0 Y1),
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Outline

Story is set in oasis settlement of al-'Aqiq (Gs=l).
Community is populated by three families
descended from an ancestor named Mani* (k).
Each family occupies a different quarter of
settlement, yet rivalry, raids, and conflict regularly
erupt among them. Daily life depends on farming,
herding, trade, and pearl-diving journeys, while
floods, droughts, famine, and locust invasions
continually threaten survival. Rather than
concentrating on a single protagonist, narrative
brings together many voices and experiences to

portray life of an entire community.
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Central focus falls on lives of women within
community. Characters confront not only warfare
and tribal rivalry but also marriage, divorce, family
obligations, labour, and honour. Women
participate actively in daily economy by caring for
livestock, cultivating fields, harvesting crops,
carrying water, and helping sustain society during
times of crisis. Narrative presents women not as
passive figures but as essential participants in
maintenance and survival of community.
Particularly important is story of Naflah (3). She
is portrayed as a lively and admired young woman
whose dancing symbolizes freedom, joy, and
individuality. After marrying ‘Amash (<),
however, she is forbidden to dance publicly.
Conflict becomes more than a domestic
disagreement; it develops into a struggle to
preserve personal autonomy and dignity.
Eventually she challenges restrictions placed
upon her and seeks divorce in order to reclaim
control over her life.

Novel also introduces other memorable women,
including Furjah (4>_2), who openly defends her
independence, and Batlah (4k.), whose life is
shaped by decisions made by others. Each
woman negotiates social constraints in a different
manner and attempts to shape her own destiny.
Through these intertwined stories, narrative
reveals complex structures of power, family
relations, and social expectations operating within
community.

At same time, natural environment functions as a
powerful presence rather than a passive
backdrop. Floods, droughts, and harsh desert
conditions shape destinies of individuals and

preserve collective memory of community. Human
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conflict and environmental struggle become

PRI TNEET, closely interconnected, creating a broader
narrative about survival and continuity.
=€ Significance
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“Ghawwasi al-Ahqaf’ represents a major
achievement in contemporary Gulf literature.
Novel challenges traditional portrayals of desert
society as an exclusively male domain and brings
women'’s experiences and agency into centre of
narrative. At same time, it offers a vivid
reconstruction of community life, economic
activity, environmental conditions, and social
values in early twentieth-century Arabia.
Combining historical fiction, social narrative,
women’s perspectives, and desert literature, work
occupies an important place not only in modern
Saudi fiction but also in broader development of

Khaleeiji literary tradition.




